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CTDRSM and art, It is tragdi-

tionally felt, rarcly ever keep
poud company. Critically evalu-
ating films emesgisg from the
realm of social movements in India
et bz past decade, which seek
to - docuiment and - highlight the
warious currently politically sen-
siivee issues like commuonalism,
violence agalinst women, nuclear
hazands, class conflicts and the
likes, the statermnent seems o fins
from a rather sound logic. It geis
further reiterated when we alu
look at films, bath Reature and
docurmentary, made by indepen-
dent film makers wha display
NI COMMItMENt (0 3 'Cause’

Itseemed to be a worthwhile idea

to get tagether with Deepa io talk
an what seemed to emergs s the
central problematique in this con
fext, the nesus creativity
cand political action @ located
within the larger carvas of alter-
native political colee' — a
phenomena rooted in the miliey
and ethos of the radicalism of the

post seventios which in furm beed:

A plethura of voluntary and social
action grougs. To begin the exer-
cise it seermed quite safe to hazard
the gereralisation that this cultune

virlved bBoth in fermes of fom and
cantent, in direct opposition to the

‘mairestrzam Fram this emened
uther more preocative questions.
Has this cullure ended up creating
an esperantist language (hat can
only be spoken and understood
among o wery select and Jlready
converted  circle? In' our
everzealaus hid w turn our radical
backs ta o hopelessly retogade
pesperlar culture, have we ipsaken
some of the most vital and organic
edarl?;mwﬂ vur dramatic rraidition
- passions, the myths, the
dreams, the humour, the simp-
licity...! Cammitted as it appears,
ter apiure reality at its starkast has
this culture been successful in
terms of being able to tauch and
sense the multilayvered noality of
vigtimhood — be It of women,

4

‘Mana,

warkers or dalits — orhas it mere:
by ohicctified and trapped these
VEPY  Same “victims' - into ‘alber-
rative” equally stifling stesegtypes?
When we did sit doswn to draw aut
the auflings for this discussion
there waas this initial hesitation on
bﬂﬂ‘lﬂﬂ_rpaﬂilm.l‘alf this an inter-
wiesw {uite nomal arnoeg those of
s who have had ever the slightest
brush with anything afternativet),
Agreeing t her suggestion of “wiy
don't you also tafk of your ex-
perience of being af a
womens group  (Vimochana)
screening and using thése kind of

il i o work' vee maraged to

semantically circunment the pro-
Bilessn by termiing this o dialogue; a
joint exercise during which we
would draw wpon and reflect on
our mutial experiences to bounce
ideas and perceptions o wach
atber. And 50 a dialogusinenview

it was — canducted over thiee ex-

plorative, meandering sessions —
disrupted oniy by five month old
ho on the rre cocasion
1o impose her own im-
iate. personal needs on her
mether's political prencoupations!
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Deepa Dhanraj: Well, | started as
boing an asistant 10 3 feature film
director and know that | wanted to
itk filims. | was abso motivabed

— i my' arganic way of
concems  alang

m
uiﬂ_ﬂmﬁmﬁfnt&ﬂﬁ
1 which we were working,
vide seemed irclovant. Bl was

g, we intemnalised them wit
ame ferocity, Ve saw films as
ing amd express-

a certain thinking. W also s
ﬁ‘mﬁhngﬂﬂﬁﬁmsm‘dfm
ing it as an emolional experience
Mlﬂ'numn thmdm
specifically as the mediom as

ﬁ were really naot very Clear
.ﬁm ‘Wve were unhappy with the
h.am.nﬂm:nd we did feel the
Mzéﬂth;ea-ﬂh aut fior and generate
that mever existed ard
‘countar the negative por-
h‘.ﬁnﬁ and manipulation of
women in the visual media_ India
EﬂT such a stromg audience
Ailer seemed 10 be a gond
nwdiu-mturcnﬂﬁi: WS Iy GO ENkCE 3
- community and draw  people
WTMmmmmgm

'.ﬂ[lﬂt"l:li

1o samething like theatre

sereen these filmes to a resutral su-
dience was very clear, so our ag-
dience was lixed, The whole pro-
ress was an allianco mlhthtgﬁ}-
ple whi hetped us make the

So both in production and concep-
tine, the themes and concerms of
the films originated with the ac-
tivists of that am:,

hgihe I!il-rnmuhmehmq

'!.mumnthmiﬂﬂfﬁﬂlﬂlﬂ

with the logistics of production
itseli i€, financing and
distributivn?

Initially it seermed i to af-
fer wur fechnical skills for people
tex ‘speaak from below’' — to provide
a platiorm for volces (o he heard.
A ur work progressed, our !'pil-h'i:
understanding was constantly be-
ing confronbed by the political im-
plications of the materialist reality
we were working in. For one, fun-
ding for the Tilrms hae o he saised
rmt in-the ‘market” but

~alternative sympathetic -sources,

Ciben this meant abtaining grants
from foreign donor agencies who
'h..lnﬂninrmhmary agencies. This

.ih= knuwe is @ sensithve point

}:r radical groups. Fven if
ationalise this, the au-
dlences lor alternatjve diztribution
wore then autpenatically from the
same sector. The other prablem
ﬁﬂﬂblﬁmﬁ ::HH:ETW
WeThS LTS D sl
sent. i'_'hﬂﬁlnﬁhemy'cﬁnﬁunﬂm
Ihe sarme way as other films.
Ehana}ﬁgpﬁq#ﬁmpﬁmumu{

a film is a very long term pro-

we; film appreciation has to
undertaken v very consistent
and serious leel,
Did you have any problem with
the State agencies?
Apart from the distribotion pro-
Er:. the most crucial state in-
tervention ar control in the farm of
f:e_nnmrshi_p. siill nema:'nad- Here
e were Catkght | a contradiction
we i still not resulved, 1§ ane
l.n-'n:rrlw-:i with the specire of finally
b CENSIH certificate, the
ﬁlm 5 _ Subtly this anxiety




influenced the whole film, [wen
thuugh are could go 1o court and
fight the powers that be {inciden.
tally all our films have hal consor
troubdled it is o tedinds and drainmng
hattle, diverting all onec. lime,
energy and resources. The corract
sulbnersive pasition is i miect cer-
tification entirely, but that ridi-
culous piece of paper is often the
only prolection that can ensune
that & strest scieening continges
unintemupted,

In terms of both the content and
the treatment, there seems o be
an evolution in the four Rims that
you made. The first clearly boads
on fhwe women as workers anl

then 25 women — the focus
therefore remaining by and large
on Lhe econamic hasls of thelr ex-

suluthon also

ploitation and the

open ended and there ix no
dogmatic closure,

Yool miust rernember that when we
started making these films, the
mavement was otill voung, While
new | do feel that much more in-.
tspection and imeersion s e
quired, a that tme it did weem
necessary even if one was heing
unashamedly parfisan, to exclude
the whale dark side — 11 maid the
gy and  problamatic aneas. It
SUCMEd ridcrssany b iwnone the
refaticnship of women worker
with their families and husbands
and stick maore tn thelr material
conditions of work, W did min go
inte areas like the sevual exploita-
tian in the factory ar the Dievadasi
systern which is part of their every-
dlay life. The Union infact became
the heraine of the film and womeen

i mormal part of married fife —
alzn perhaps since et hushand
with pdd and nat 5o sirong. This was
a fantastic stalement which we
couldn't explore further because it
did not have a place in the logic of
the film a5 we had concedwd it
We el rsog include i e 3 token
referunoe to Hes issucs oither as
we would have had to restructyme
ot just the film bt oour own
penpective. also. Wi were clearly
middle class women making films
for the working class weomen full of
grand ideas of what they wanted o
see and giving them our sclutions
for change. Bue tell me what have
POLT O experlences been el e
sereaning these kind of filme in
Wi ek weith i

¥We have been screening various
documentaries produced within

falling within a very clear Left
rﬁ'r;m of uniopising and
%ﬂhngﬁrﬂtﬁ'ﬂghﬂ-a—mmhu
aspect of their lives are explored,
in the other two, an atternpt is
made to lonk at the more subtle
ressures working an the woman
E'-Hh:puml realm which leads
to various forms of direct and in-
direct marital violence. The
answers and sobulions too are keft

G

webe put into facebess brackets,
There was this wornan for exismple
— the mast militant organizer who
was regularly being beaten by her
husbiand. She howover stated that
she did not feel it necessary to
leave her Rushand since being
married gave ler the space and
respect to actively participate in
the unina, The physical beatings
werne then soimething she folensted

the akternative sector Including
your films — in different places
like stums and colleges, We have
been reflecting both on our ex-
perience of screening and having
discussions on these filmss and on
the content of those films
themselves. A one level we are
beginning 1o feel that the ‘alter-
native' media (11 could even be
street theatre) b onfy being reduce
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B the issues or the i
imvnived. The

communication’ reduced com-

phex characters to candboard cut.

‘outs and provides ultimately for
miellent sloganised spectaches.
The audiences then hecome
passive recipients of a

message
wiich is all geared towards in-
Maming them 1o action...

Wrferiuately, what has happened
s that all these communication
Iestrns like theatre of film hawe
become nilualised to the point of
absurdity. Howewer 1 da ot regre!
pity eaen experiente of making and
shioming the beaa Yuganthar fil ms.
The Nippani itlm was relevant o
the extent that it had a celeberatury
aspect and |1 really cnthused
n dy wha waniched it | suppuos-
ol this i the limitation of ali such
films. However the oxperience of
iaking YEH SIRE KAHANI NAHIN HAY
was something guite different (it
was, what Mavroz calls, our Tiox
; hitT). It somewhene touches
an emotional chord in all those
wha watch it and the most
remarkable thing is that it really
cuts across all classes of audience.

| guess this is because of the sub-
ject — an introspection on the
structure of the farnily 1t alks of a
corrisihve violence perpetrated on
a woman whose weli worth s
pradually bemng aroded, Making
thve film itself was an exhilarating
euperience — as the problem was
something close to all of uy and
there wis no difference between
an “ustand a them, Mtﬁfmed
the script along with other
members of Stree  Shakthi

hatana (some of them even
acted in the film) after a month of
intense discussions — and | think
this intensity communicated, - For
example we debated for one week
evver one diakogue in the filml This
s the scene where the wife has
wealked et of her hushand’s howse
and is in the Bospital after atemp-
timg suicide. Her friend with whom
she had shared only a professional

‘relationship i= beginning to rzsch

aut to her in her mament of per-
sl crisis. Ve did mod want to say
that walking out of ‘a traumatic
domestic situation is the only
AnweT, Fnult;ﬂ"ral the wioman can
perhaps redisuener her strengthen-
ed ideriting within the situation in
arder 16 transtorm it as well as her
o self, W had to keep an apesn
ending so the warnen watching it
woetld be motivated W week for
thelr own specific salutions.

Even if il appears that we are be-
ing tog harsh on ourselves don't
you feel that we are fromecally
enough, replicating many of the
top g hulsms and strec-
tures we are mest critical of in the
*mainsream’  For instance wa

BORITCES are quite active in
backing all the right and the latest
causes be it women or |
and then of course we have

people’ wha are also ‘the objects’
of the social change get
spmewhere sxcluded in the whole
process, One is increasingly

v
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Femninist groups in-the West saw

Beginning 1o feel that these films
have limitatinns in ferms of mak-
ing any ive dent in the
social fa by because
They do not seem to have.
potential to into the soclal
ﬁﬂﬂ.il:, into the everyday lives
in an attempt to
ively transform it — whichis
what the popular cinema,
however perverse it may be, excels
im doing, In our search for ‘altes-
native’  images have we gol
alienated from the grammer and
syntax of existing reality to get
sucked into the husiness of pro-
cessing a synthetic radicalism?

| halithae that subwersion his not
heen possible also because we
have no documentary film mose-
ment in India which will sustain
and integrate individual effors, In
places like Chile, using film wis as
a form ol political  activism.

the process of film making and
distributicn as a vobesnt whale
comething of this approach was
wsed by DDESSA in Kerala but |
o't kninw how suvcesshul they
e heen.

in Incia what has also happered is
that we hawve got stuck with the
fosrrmy of aociabist realism withoul
thie erwirgnment of revoiuton —
which bred this farm’ in the first
place. 1f you Tnak at Soviet Russia,
jumaﬂﬁtlpeﬁm-ﬂuﬁm,-ﬂm}wiet
State decided to deliberately use
film a5 an educationary tool,
Whather it was staling party palicy
o disseinaling infarrmation, film
ks wene soer as workers whe
were lurthering the cause of and
making (he revalutian. Mamy film
forms which they created then
have become radical genres which
‘poitical” fitm miakers have sed
aried are sfill wsing in toty, Socialist
realisim is one of them. Hene in In-

dia the preailing  declogical,

clirmate is eactionary and we 22em
to hawe got stuck with these foms
without the specific historical cir-
curistanees That bred them in the

Ad

first prlace. Today by and |arge these
films anly illustrate the individual
film maker's political position bt
dows reat really mive into the realm
of political activity, infact the anly
palitical act seems o be gatting it
it a festival, While | am against
the propagation of any single
idealogy 1 do regret the fact that
there 15 on the other hand ne
generativee climate (o dialogue
aned debate, only individwals work-
ing i 1salation. Dot you think sod
Yes there does seem o be no
creative plurality, Infact it appears
o be that all seeming atfempts at
plurality are in reality

within a given notion of politics
‘and change — of oppression and
liberation.

Thie reasen | esl for pat many in:

| dividual filim makers stempting 0
. break aut from this aﬁndmd

mode s the inwdious and
wr r pressure freem The
Lt — which is still a strong
rederanoe posnt. The idealogy 5 in-
ternalised so perfectly that thiere is
tokal self censorship. Fwendody 1
a0 painstakingly playing thee pari-
ty game that the issue or subject
becames secondary and the ans
jety that the film maker will be ex.
posed as politically incomect takes
precadence, The penalisation from
the ‘straighi and narmow’ is subtle
but nevertheless real — nobody
wante 10 be expelled from the
wectirity of the new family,

Yo sound as if you have yourseli
been the object of such pressure?
Takes fesr bristanoe oy il SLIDESHA
which i the portrail of a wornan by
that name wh was actively imvole
ed in the CHIFFD: incvement. 125 2
quiet film about how someons
lives. But it was dismissed a8 not
bring ‘political’ The tragedy sas
that we could not be free to
Stidesha's own personal conflicts
dusie 1y varaus constraints. Sudesha
was in Jail for sometime ad when
che cama but dhe could nol get
back i the movement and nor was
she able 0 ship ok into the
mainstrear’ — not only because



peEaple now lonked upon her with
suspacion but Decane her thinking
ikt had charped. Again we could
niof raise the guestion of Sudesha’s
atienaticn even within the film
Decawse of e mepercussions that
she wiould have 1o face - in her
willage,

You are planning a film on
women's participation i the
Telangana sir based on 4
series of interview with women
who have been part of The move-
ment, Do you think you will be
able to break away from the
maild set by the kind of il we
were (alking abowt carlier. Are
you going 1o concentrate this time
purely on the personal aspect of
the strugghe of women within in
the movement?

| i) et b talk too much oes the
by as | want 1o cxpearimant with
sarneEthing diftersovt whisch is a5 el
$ill in e head, But within the film
| would certainly want (o raise
i tions ghowl certain notioms o
raddicalism and nvolution which
have today  totally  fost their
selevance. For instance ‘Lal Salaarm’
which was conceived of at a par
ficular historical juncture had a
rErtainy rveaning then — bl has o
day been reduced to an empty
shigars. The main focus howeser, of
the film itsefl will be the jssue af
semuality with the Telangana stnug-
gle as the backdrop. If the feudal
analysis takes precedence ther it
will become lke any other film on
the fand issue or an revolution,
Yew, (here was for instance this
blatantly propagandist feature
THim in Telwgu called aRGHA RATRI
SWATANTRAM in which the
characterisation of women vis-a-
wis e revelution is still stuck
within a stereatypically male
paradigm. There are two main
wamen characters — one lurns
todally radical and becomes ina
serse asexual —she does not and
cannat have a relationship with
amy of the make revolutionaries —
she has transcended mortal
weakneswes (o gain the stalure of

a Kali — and therefore she
ultimately has to die having sen-
ed her purpase, The other one sur-
vives nnly because she has 1o live
out her role as a conjugal partner,
She lives only because she has to
breed iuture revolutionaries! In
vour film even while focusing of
sexuality, how will you be able to
aviid the political rhelorc — as
the Telangana movement will, by
ihe loree of its powerful presence,
take centre stange?

In rroe file | want to explore both
the personal and political aspects
of being in o situation of stress |1
| proviect the theme only in terms
ot the participation of women in
the Telargana movement then it
could very much become the siga
el a1 war i & mate sense which is
what impresses people: that they
ran awsay intn the forests froem their
familivs. . fought with weapons,
did gun running.. atc ., [Fwou mally
Fiaben b the wormen who speke i
the  interviews, the situation
Ermerges a5 somelhing more oom-
plex dhan this  unidimenzional
*heraizmn, They seemed tobe trap-
ped within # particularhy vigious
cirgle, The dirst mosement was
awvay [rom the home and theretore
alienating themselves from a ‘settl-
wd' armied life, Once they were in

the ‘dalams’ thev were seEn as
podential  problems il 5o the
single women were married off —
‘new’ families were created. Once
the children came, they had to
gither go back w their village — a
life from which they were already
alenated — oo riake thee hand
choioe of sending the child back.
The circle was complete. There
was N recaghallan oF accrmnida-
fion of their problems or feelings.
The cther ihing that 1 Terl cracial
is b reclairm an impartant point in
our history — why is it that
whenever womean have left the
seonall” retrlery of thwe Samily to ke
part dn ame - public activity s
abwirgs SEen as erralic Spuirs, ne
dependantly with no past or future
— We weldom see women's strug-
gies as linked ina long twaditos
which his been continuous. The
amnasia that strikes for all the e
perim periodds is remarkable, tis
irnportant for us to Know our past
to inherit the furtuns,

01 masst e have been diffic ol o
thread all these individual stories
together

Yis ther materrial is very rich and it
has been difficult to make a sefec-
tlear. But thisis i fibo | arm lookinsg
forward lo making. it has been
delaved because in the meantime
I weest ared biad s bk, )

The jovs of motherhood i 5 ap-
parent, wane tast. The elaguenos
arwd euplavid verh which Deepa
had expounded on the same Jt the
beginning of the three davs had
rr::lr.m'JI'J.-' iheriirEiod as wee eachied

the e

The discassion of course remains
incormmiets Winle a o of ques-
tiowts wore fung around with gav
.i.l'.'l-.il"l'dl:l'i'?_. a -l reremen oo
powlatexd.. a lot of answers remain-
od unclarified. However fa be e
fr e sppinl weibhe wefuich we wone
fured imdo this digiogue, we would
like tor extend this into 2 debate o
wehich wea are sere wnr wondod (ke
o covdtribinde vour experiences,
perceptians amd cnnicisms.

39




